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The Khachaturian International Festival is one of the very few widely celebrated classical music
festivals in the region, with its reputation and geography of participants increasingly extending
well beyond Armenia. Established in 2013 with the efforts of the Armenian State Symphony
Orchestra and its Artistic Director and Principal Conductor, Sergey Smbatyan, the annual festival
hosts in the capital city of Yerevan world-renowned and beloved classical artists to co-create an
inspiring ambience of cross-cultural dialogue through music, as well as to raise the awareness of
Aram Khachaturian’s composing legacy with their performances. John Malkovich, Zakhar Bron,
Maxim Vengerov, Sergey Khachatryan, Mayu Kishima, Ning Feng, Boris Berezovsky, Gloria
Campaner, Alexander Romanovsky, Narek Hakhnazaryan and many others have been among the
brightest stars to light up Khachaturian’s musical universe throughout the history of the festival.

The 9th edition of the Khachaturian International Festival of 2021 is held under the title
“Three Friends: Khachaturian, Prokofiev, Shostakovich”, in honor of the artistic friendship of the
three prominent composers of the 20th century.
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Aram Khachaturian was one of the most prominent composers of the 20th century classical music
whose renown was recognized worldwide and works performed by a great number of celebrated
orchestras. Not only was Khachaturian’s music nourished by his Armenian origins but his identity
always remained infused with the native spirit of Armenian musical and cultural heritage, even
though he lived most of his life away from Armenia.

He was born in Tiflis (Tbilisi), capital of Georgia, on June 6 1903, into the Armenian family of
Kumash and Yeghia (Ilya) Khachaturian. The family of the book-binder Yeghia lived in a district of
old Tiflis, which was considered to be the cultural center of the Transcaucasia. As a boy,
Khachaturian had a special liking for the widespread folk dances and songs in this town. Besides,
his father and mother handed down to him and his three brothers their love for folk music. The
Armenian songs Khachaturian heard as a boy, revealed to him the national spirit, life and culture of
his people.

Aram Khachaturian began serious musical study at the relatively late age of nineteen. He first
learned to read music at Princess Argutinskaya-Dolgorukaya's boarding-school, and when, later
he entered the Commercial school, he became a member of the student brass band, playing tenor
horn. Moving to Moscow in 1921 he went to the Gnessin Music School and took up the study of the
cello the following year. In 1925 Khachaturian entered the composition class on the advice of his
teacher, composer Mikhail Gnesin. Here he composed a number of instrumental pieces: Dance for
violin and piano (1926), Poem for piano (1927), Song Poem for violin and piano (1929) etc., which
bear the unmistakable stamp of his personality. Within a year they were published and performed
on the concert stages. In those years Khachaturian was active in the House of Armenian Culture in
Moscow. It was there that he got acquainted with the culture of Armenia.

Upon graduating from the Gnesin School in 1929 Khachaturian entered the Moscow Conservatoire
and studied composition at outstanding Russian composer Myaskovsky. Among the works
Khachaturian composed in Myaskovsky's class are his Sonata for violin and piano, Trio for piano,
violin and clarinet, Dance Suite, Toccata for piano etc.

In 1934 Khachaturian wrote his First Symphony as graduation thesis while completing the
composition course. The symphony was first performed by the Moscow Philharmonic Orchestra
under Eugen Szenkar. Music critics welcomed the work as a major achievement of the young
composer.

Another important event took place in Khachaturian's life shortly before his graduation. In
Myaskovsky's class he met Nina Makarova, a young and talented composer and pianist and soon
the young people were married. Their son Karen was born in 1940. He is an Art critic presently
residing in Moscow.

Upon graduation, Khachaturian took a post-graduate course under Myaskovsky's guidance and
composed his Piano Concerto. It was dedicated to the talented pianist Lev Oborin. The Piano
Concerto brought Khachaturian world fame. In 1940 he wrote his Violin Concerto and was awarded
the State Prize. In 1941 he wrote the music for Lermontov's drama "Masquerade".

Throughout WW2 1941-1945 Khachaturian composed several war songs, the ballet “"Gayaneh”
(the revised version of his first ballet "Happiness" written in 1939), which premiered at Kirov Opera
and Ballet Theater in 1942, and the Second Symphony (1943). Khachaturian was awarded with
State Prizes for the ballet and the Symphony. In 1944 Khachaturian wrote the National Anthem of
Soviet Armenia.



The post-war years were marked by major achievements. On February 10, 1948 Khachaturian
experienced many unpleasant days. By the Central Committee of the Communist Party resolution
Khachaturian, Shostakovich, Prokofiev and other prominent Soviet composers were accused of
"following an anti-popular formalistic trend". Several years later the Central Committee admitted
that in those years they had been unjust. Following a period of disappointment, Khachaturian
continued his creative work. On December 27, 1956 Khachaturian's ballet “Spartacus” was
premiered at the Kirov Opera and Ballet Theatre. It was a real triumph and another proof of the
composer's original talent. Along with the ballet "Gayaneh", "Spartacus" has been staged in many
countries of the world. It is constantly included in the repertoire of Moscow Bolshoi Theatre. In
1959 Khachaturian was awarded Lenin Prize for the ballet "Spartacus".

Khachaturian left a prolific musical legacy embracing almost all genres: 3 symphonies, 3
concertos, 3 concerto-rhapsodies, ballets, a vast number of other orchestral works, works for
soloists, chorus and symphony orchestra, piano and violin pieces, songs, incidental music to plays
and 17 films are among his most beloved loved works across the world.

As a composer and conductor he received acclamations in more than 50 countries of the world. He
was an honored professor of Santa Cecilia Academy of Music in Rome, of German and Greece Art
Academies. He was awarded orders and diplomas in France, Egypt, Romania, Bulgaria, Iran etc.
His works were performed by outstanding musicians from all over the world: pianists (L. Oborin, Y.
Flier, W. Kapell, N. Petrov, A. Rubinstein, M. Limpany, B. Berezovsky etc), cellists (M. Rostropovich,
S. Knushevitsky, Ad. Odnoposoff, N. Shakhovskaya), violinists (I. Perlman, V. Pikayzen, D.
Oistrakh, L. Kogan, M. Elman etc.), conductors (A. Gauk, H. von Karayan, Z. Mehta, G. Gorgesku,
Eu. Ormandy, L. Stokovsky, G. Rozhdestvensky etc).

Aram Khachaturian died on May 1, 1978. He was buried in Yerevan in the Komitas Pantheon next to
other celebrated pillars of Armenian culture.
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Rwjwunwuh wybEwnwlwl uhddnupy bJuwgwhunidpp hwdw2huwnhwyhlb Gpwd2unwutputph
lwybu 2nppwwyuGpht bGpyuwywgdwd £ Only Stage pulytpnieywl Ynnuhg:



Emerging from a group of devotees and enthusiasts of classical music, the Armenian State
Symphony Orchestra was created by Sergey Smbatyan, the present Artistic Director and Principal
Conductor of the orchestra. From the very onset of its existence, the orchestra has been home to
bright and energetic musicians, assembled around the shared vision of amplifying the cultural
awareness in Armenia and elevating the spiritual excellence of human nature by the power of
classical music. The orchestra performs over 50 concerts annually, with a rich and multifarious
repertoire covering multiple music genres and performance formats.

It has been profiled a multitude of times with such world-class composers as Krzysztof Penderecki,
Sir Karl Jenkins, Giya Kancheli and Tigran Mansuryan as well as a number of highly distinguished
performing artists. The Armenian State Symphony Orchestra has a history of close relationships
with world-scale artists such as Valery Gergiev, Vladimir Spivakov, Maxim Vengerov, Denis
Matsuev, Vadim Repin, Vag Papian, Boris Berezovsky, Zakhar Bron and others.

The Armenian State Symphony Orchestra has been hosted by many reputable concert halls around
the world, including Opera Garnier (Paris), Konzerthaus (Berlin), Dr. Anton Philipszaal (Hague),
Tchaikovsky Concert Hall and the Great Hall of Conservatory (Moscow), Palais des Beaux-Arts
(Brussels), Elbphilharmonie (Hamburg), Royal Theatre (Madrid), Dubai Opera House and others.

A remarkable chapter in the history of the orchestra was the 2020 European Tour with the
renowned violin virtuoso and the Armenian State Symphony Orchestra’s Artist-in-Residence
Maxim Vengerov, with brilliant performances hosted on famous stages around Europe - Berliner
Philharmonie, Vienna's Musikverein, London's Barbican Center, Prague's Dvorak Hall, Salzburg's
Grosses Festspielhaus and Moscow's Zaryadye Concert Hall.

Aside from the extensive concert activity in Armenia and overseas, the orchestra also enjoys
recognition and is highly esteemed for its increasing role in educating young people in Armenia.
Since 2018, in the framework of DasA educational-cultural project the Armenian State Symphony
Orchestra and Sergey Smbatyan have been sparking interest and liking for classical music in high-
school students across Armenia, with an attempt to galvanize a larger movement for cultivating
noble insights and taste for classical music among the young generation.

A number of orchestra’s concerts have been broadcast by Medici.tv, EuroNews, and Classic.fm. In
2019, adocumentary was released by Mezzo TV, featuring Sergey Smbatyan and the history of the
Armenian State Symphony Orchestra. The Armenian State Symphony Orchestra is represented
worldwide by Only Stage.
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Artistic Director and Principal Conductor
of the Armenian State Symphony Orchestra
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Acclaimed as a cultural leader in his native Armenia and increasingly in demand on the
international stage, Sergey Smbatyan is founder, Artistic Director and Principal Conductor of the
Armenian State Symphony Orchestra. In September 2019, he became Principal Conductor of the
Malta Philharmonic Orchestra following highly successful tours of Germany, Austria and the United
States, including performances at the Berlin Philharmonie, Vienna’s Musikverein and Carnegie
Hall.

Armed with the experience of building a symphony orchestra from scratch, Sergey Smbatyan has
created four other orchestras in recent years. In 2015, he founded the 24/04 Orchestra to
commemorate the centenary of the Armenian Genocide and the “Generation of Independence”
All-Armenian Choir and Orchestra to celebrate the 25" anniversary of Armenia’s independence.
He also founded the UNICEF Children’s Chamber Orchestra, dedicated to the 20" anniversary of
the Convention on the Rights of the Child, and the Pan-Armenian Symphony Orchestra,
an initiative intended to unite Armenians around the world. The remit of his work as educator and
innovator extends to DasA, a high school-based project that offers students hands-on experience
of making classical music.

Sergey Smbatyan’s guest conducting career has flourished in recent seasons, leading to concerts
with Sinfonia Varsovia, the Berlin Symphony Orchestra, the Jerusalem Symphony Orchestra,
the Dresden Philharmonic, Prague Radio Symphony Orchestra and, among others, the Orchestra
of the Komische Oper Berlin. He returns to the Malta Philharmonic Orchestra during the 2021/2022
season for a European tour comprising concerts at the Berliner Philharmonie and the Vienna
Musikverein and is set to direct the Malta Philharmonic Orchestra’s first UK tour in the 2022/2023
season.
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'l 2202 'l ALEXANDER ROMANOVSKY SERGEY §MBATYAN
QUPUU RUQUSP3ULY CUUGPOUUPUC (piane) (conductor
ARAM KHACHATURIAN CONCERT HALL

Ydhwnph Snunwynyghg. Ywlwdniph ynugbpun ehy 1 nn Jhunp, Gpy 35
Dmitri Shostakovich - Piano Concerto No.1 in C minor, Op.35

I. Allegro moderato

II. Lento

III. Moderato

1V. Allegro con brio

Ydhwnph Snunwynyhg. Ywlwdniph ynugbpun phy 2 $w dwdnn, Gny 102
Dmitri Shostakovich - Piano Concerto No.2 in F major, Op.102

I. Allegro
II. Andante
I11. Allegro
Clln,dhgnLdIIntermission

Adhwnph Snunwynyhg. Uhddbnuhw phy 12 nt dhunp, Gpy 112
Dmitri Shostakovich - Symphony No.12 in D minor, Op.112

1. 3Gnwhnhuwlwl MGwnpngnwn Revolutionary Petrograd
II. dwpwnpned Razliv

111, «Udpnpw» Aurora

1V. Uwnnynipywl wppwinyup The Dawn of Humanity

ULGLShLU LhUnS UBPaG3 UURUS3UL
12.2021 VALENTINA LISITSA SERGEY SMBATYAN

(UPUU UQUSP3ULN CUUGMQUUPUC
ARAM KHACHATURIAN CONCERT HALL

(piano) (conductor)

Utpqgbt) Mpnyndle. Ywpwdniph 4nugtipun phy 3 nn dwdnn, Gpy 26
Sergei Prokofiev - Piano Concerto No.3 in C major, Op.26

I. Andante - Allegro

II. Tema con variazioni

II1. Allegro, ma non troppo

cunuhgnid | Intermission

Utpgb) Mpnyndle. Uhddnuhw phy 7 nn nhtqg Jhunp, Gpy 131
Sergei Prokofiev - Symphony No. 7 in C-sharp minor, Op.131
I. Moderato

II. Allegretto

III. Andante espressivo

1V. Vivace



LhuhSU £APRUN-QLGRUYD
1 8 12.2021  NIKITABORISO-GLEBSKY

«Uruv feuqusr3uL» CUUGraUUNUC
ARAM KHACHATURIAN CONCERT HALL

Upwd hwgwwmpywl. Snipwyh Ynugtpun nt Jhunp
Aram Khachaturian - Violin Concerto in D minor

1. Allegro con fermezza
II. Andante sostenuto
II1. Allegro vivace

UGraG3 UURUS3UL

(nhnhdnn)

SERGEY SMBATYAN

(conductor)

L‘lJmfhanLfIIntermission

Upwd bwgwwnmpjul. Uhddnuhw phy 2 Uh Uhunp «Qwlugny uhddnuhuw»
Aram Khachaturian - Symphony No.2 in E minor “The Bell Symphony”

I. Andante maestoso
II. Allegro risoluto
III. Andante sostenuto

1V. Andante mosso - Allegro sostenuto. Maestoso

20 12.2021

(UPUU heuQuSM3UL» CUUGrQUULUC
ARAM KHACHATURIAN CONCERT HALL

fulqusSr3uL U9
KHACHATURIAN JAZZ

e Jdwpnwgnyl wnghlutiph wwpp
«Quywlb» pwitiinhg

e UndGunwlwl Iwjywuwnwuh hhdup

e Gphwwuwnn ppnbph wwpp
«Quyuwub» pwibuinhg

e Opnpngwjhu «Quywlb» pwitunhg

* Eghuwjh uwphwghwl W fupwhui6wlgh
nbuwpwup «Uywpunwy» pwitnhg

e Quinw «Yhdwywhwunbu» npwdwjh
hwdwp gnywo Gpwdawnnce)niuhg

* «anl gudnLpjwl»

° Ulnwuwnhlun

e Uywnpuwyh W Sphghwh wnwenl
«Uwwpunwy» pwitunhg

e Juwiu «Hhdwlywhwunbu» npwdwjh
hwdwp gnwd Gpwdawnnipeinituhg

e LGgghUjw «Qujwub» pwitunhg

e Unwubipny wwp «Quywut» pwitnhg

RQuiquyhl dpwynidubpp® Ywhwql Iuypwwbuywlh,
Updt&U 3ynLubuncugh, Uwpunpl Nehpuwlywuh
Uunpwuply PEppEpywUh

Mhphdnn' Ubpgly Udpwuywl

Dance of the Rose maidens from
the ballet “*Gayaneh”

Anthem of the Soviet Armenia

Dance of the young Kurds from
the ballet “"Gayaneh”

Lullaby from the ballet “"Gayaneh”
Variation of Aegina and Bacchanalia from
the ballet “Spartacus”

Galop from the music to

the drama “Masquerade”

"Ode to Joy"

Andantino

Adagio of Spartacus and Phrygia from
the ballet “Spartacus”

Waltz from the music to

the drama “Masquerade”

Lezginka dance from the ballet “Gayaneh”
Sabre dance from the ballet “Gayaneh”

Jazz Arrangements by Vahagn Hayrapetyan,
Armen Hyusnunts, Martin Ulikhanyan and
Andranik Berberyan

Conductor: Sergey Smbatyan
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nwhihénwd, Unuyduwjh Quwyynduyne wludwlu hwdGpqwupwhnod W Unuyduwyh Ynuubp-
Jwuwnnphwyh UGo nwhihénwd, 3nnuh «Uwlnw JGshihwih wgqujhu wwnbdhwjh» W «Skwwnpn
Olhdwhyn» nwhihdutipned, Snyhnjh «Uuwhh» W «4Yhn» hwdbGpgwupwhutpned, 2hihh
pwnwpwhU hwJdtpgwupwhned, Uhjwuh ynuuGpdwuwnnphwh db6pnhh wujwu hwdGpguwjhu
nwhhénwd, hugwtu Lwle Upw wy| hwdtpgutpp CyGnwywl nwnhnh uhd$nuhy bJwgqwhudph
htw nhphdnp dwitipnh Atipghleh nEYwdwnnipywdp:

Nndwunduyht Gypnuwyh, Uuhwih, Swpwdwihu ne Iyncuhuwghtu UdGphywyh GpypuGpnud
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2007 pwywluhg h Jbp Ujpuwlnp Nndwunyuyhl hwupwhuwjwn «Decca» awjuwgpdwl
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dnnnjwont, npnugnud Ubpwndb] U REphndtUh «Yhwpbhh pEJwny JuphwghwlGpp»,
Ppwduh W Cndwlh unbndwagnnonipeynLubtpp, Nwhudwuhunyh nwbwdnipwyhU unbwwnubnu
nL twnnynun-wywwnybpubpp W Unpbphh Jwphwghwubpp: 2014 pdwywuhg Nndwunyuyhlu
hwunhuwuntd E Unuydwjh Ypwjbuleh wbdwl dhgwqgquiht nw2Uwdnipwihb dpgnypeh
gbnwpyGunwywu ntywywnp:
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(nw2uwdnLp)

ALEXANDER ROMANQVSKY

(piano)

Born in Ukraine in 1984, Alexander studied with his mentor Leonid Margarius at the Imola Piano
Academy for fifteen years before continuing his studies at the Royal College of Music (London) with
Dmitry Alexeev. At the age of seventeen, he won First Prize at the prestigious Busoni Competition
in Italy. Praised by The New York Times as “special, not just an extraordinary technician with a flair
for colour and fantasy, but also a sensitive musician and lucid interpreter,” Alexander graces many
of the world’s most prestigious stages in recital. Recent highlights include the complete Chopin
Etudes in the Main hall of Amsterdam’s Concertgebouw; the Tchaikovsky Concert Hall in Moscow
and the Great Hall of the Moscow Conservatoire; Accademia Nazionale di Santa Cecilia and Teatro
Olimpico in Rome; Tokyo’s Asahi and Kioi halls; Chile’s Teatro Municipal; and Sala Verdi at Milan’s
Conservatorio; as well as a performance with the Swedish Radio Symphony Orchestra under the
baton of Valery Gergiev.

Romanovsky regularly performs with major orchestras throughout Europe, Asia and The Americas
including the UK’s Royal Philharmonic, English Chamber, Hallé and Bournemouth Symphony
orchestras; Italy’s Orchestra dell’Accademia di Santa Cecilia in Rome and Milan’s Filarmonica della
Scala; Russia’s Mariinsky and Russian National orchestras and St. Petersburg and National
philharmonics; Japan’s Tokyo and NHK symphony orchestras; Chicago Symphony at the Ravinia
Festival; Pacific and Santa Barbara symphony orchestras; Costa Rica Symphony; and with the New
York Philharmonic, under Alan Gilbert, at the Bravo! Vail Festival. He collaborates at a very high
level with conductors such as Vladimir Spivakov, Valery Gergiev, Michael Pletnev, Vladimir
Fedoseyev, Sir Antonio Pappano, Gianandrea Noseda and James Conlon.

Alexander performs extensively throughout Italy, where he has lived since early childhood. In
2007, he was invited to give a concert at the Papal Residence in the presence of Pope Benedict XVI
in celebration of the 110th Anniversary of Pope Paul VI’s birth.

Since 2007, he has released five critically acclaimed albums on Decca: Beethoven: Diabelli
Variations, Brahms/Schumann, Rachmaninov: Etudes-Tableaux and Corelli Variations,
Rachmaninov: Piano Sonatas, and more recently Childhood Memories. Alexander Romanovsky
has held the post of Artistic Director of the Vladimir Krainev Moscow International Piano
Competition since 2014.
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wn:

JdwiGuinhbw Lhuhgwl suyt| £ Uhlnd W nwiUwdnep bJwgbp unynpt 3 mwptGlwlhg, huy
hwenpn wwph wpntU hwunbu £ GYLE hp wnwehlu Ginypeny: Lw wljwpunb £ Uhlh
UnbubGpdwwinnphwt, wjunchGinle wnbnwinfudb] Uhwgjw| Lwhwlgubn® wdGphlyjwu hp
ntGpjnLinwyhu hwdbpgny Ginye ntutbwind Une 3nppned 1995 pwlwlhl: Wdd Ywitunhuwl
gnponitutinipeyniu Edwdwincd Unuyduwynid W 3nndned:
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VALENTINA LISITSA
(

piano)

Valentina Lisitsa is not only the first «YouTube star» of classical music; more importantly, she is the
first classical artist to have converted her internet success into a global concert career in the
principal venues of Europe, the USA, South America and Asia. Valentina posted her first video on
the internet platform YouTube in 2007, a recording of the Etude op. 39/6 by Sergei Rachmaninoff.
The views increased staggeringly; more videos followed. Thanks to an unwavering dedication
towards her audience and personal approach to videos, her YouTube channel now records over
600.000 subscribers and 147 million views with an average 75.000 views per day, whilst her
Spotify account has over 800.000 listeners monthly.

This singular success has led Valentina to perform at some of the world’s most prestigious stages
which included a spectacular recital in London's Royal Albert Hall before an audience of 8000 in
June 2012 that sealed her international breakthrough. Listeners had the chance to vote online in
advance for their preferred programme - a form of audience participation that has become one of
Valentina’s trademarks. DECCA gave Lisitsa an exclusive artist contract, releasing the live
recording of the Royal Albert Hall concert only one week later on CD and DVD. Since then,
Valentina has released a further 9 albums for Decca, including every piano concerto by Sergei
Rachmaninoff, works by Chopin, Philipp Glass, Liszt and Scriabin as well as CD «Love Story - Piano
Themes from the Cinema’s Golden Age» with major film music from the 1920s. In February 2019,
for the 125th anniversary of Tchaikovsky’s death, Decca released a special CD-Box Set: the most
complete collection of works for solo piano by Tchaikovsky with some of the works having never
been recorded before.

Highlights of the past seasons include amongst others a sold-out concert at Auditorio Nacional with
the Spanish National Orchestra, where Valentina played all piano concertos and the Rhapsody on a
Theme of Paganini by Sergej Rachmaninoff in one evening. She has also performed at Berlin
Philharmonie, Théatre des Champs Elysées in Paris, the Great Hall of Moscow Conservatory,
Wigmore Hall in London, Prinzregententheater in Munich, Carnegie Hall in New York, NCPA in
Beijing, Teatro Major in Bogota and at festivals including the BBC Proms, Dvorak Prague Festival
and Musica Mundi Chamber Festival in Brussels. In recent seasons, Valentina performed as a
soloist with London Symphony Orchestra, Royal Stockholm Philharmonic Orchestra, Orchestre de
Paris, Orchestre Philharmonique de Liege, Staatskapelle Dresden, Orquesta Sinfénica de Castilla'y
Ledén, Cincinnati Symphony Orchestra and Baltimore Symphony Orchestra, and Seoul
Philharmonic.

Born in Kiev, Ukraine, Valentina started learning the piano at age three and gave her first public
recital a year later. She graduated from Kiev Conservatory subsequently moving to the United
States and giving her debut performance in New York in 1995. Now Valentina shares her time
between Moscow and Rome.



2007p. onLpwlwhwp Lhyhwnw PAnphun-91Gpuyht Quyynguynt wudwl 13-pn dhpwqquyhu
Ungnypenid wpdwlwgwy 2-nn Upgwluwyh W hhug hwwnney dpgwbwyutnh: Wu hwnpwlbwyhu
hwennpnbght Unuydwjh $hihwpdnuhy bjwqwhudph hGn yuwjdwluwaghpp W pniuwunwlywl
hwdtnpguwjhl 2nppwguwynieynculipp: 2021-2022 hwdbpqwzpgwuh pupwgencd dpwgnywod Gu
hwdtpgubp NnLuwuwnwuh wnwowwnwn bjwgwhudptph hbwn, npnug pUnd” Ugbunjwundh
wldwl Nnruwuwnwlh wbunwwl bUjwqwhunedpp, Uwlbyn-NenGppnipgh $hihwpdnuhy
UJwgwhintdpp, Nnruwuwnwlbh wgqgqwihlt UJwgwhinudpp® YWhunph UwwndhGuyngh
nGywywnnrpjwdp, nhphdnp UlGpuwunp Lwqwnplh nGlwdwpwd NnLuwunwuh wqgguyhlu
Gnhunwuwpnwlwl bwquwhunudpp b «UwnphhUywU pwwnpnuh» uhd$nuhy bwgqwhuncdpn:

Snipwlywhwph hwdwp wplenp Ep bwle 3G6uphuyhnud wugywgynn UhpGihniuh wudwl
Ungnypenud 2010p. nilGgwd hwnpwlwyp, nphg hGunn Lw uywudwd hyjpep nwpawy
Shujwunhwynud® ywppbpwpwnp Jdwuliwygbind Snipynih Gpwdunwywl thwnwwnnuhu W
Unchdnjh yuwdtGnwjhU Gpwdunnipjwl thwnwunnuhl: Unuyduwyned b MGnGppnipgnud nhphdnp
Rwuunt Lhuwnnnith nGywdwpnipywdp Shulwywlu nwnhnh bJwgwhdph hGn Lw Gnype E
nLubgtb] Shujwlnhwh wuywhnieywl 100-wdjwyhu LUyhpywd hwdGpqubnnud: 2020-2021
hwudtpgwnpowlh wnwlugpwjhu hwdtpqutnhg Ep Ginyep $hubwywl nwnhnh bjwgwhudph W
Euhihw Rndhugh hGwn, huly 2021-2022pRe. dpwanywd tu hwdtpqutp Lwhphh uhddnuhy,
Snipynyh $hihwpdnupy W Uncnwhnih bJwgwhudptnh, Uhdh uhddnuhGunw bwquwhudph hGun:

2010p. LhyhunnwU nwpadt) £ dhGUuwih $phg uptultph wudwl Jdhowqgquwjht Jpgnyeh
wnwehu Upgwuwyh nwihutyhp: 2021 . bw Lhynpwy Lngwuuynt, LwpGly Iwhilwquwnpwuh W
Uwpuhd Nhuwundh hGwn «Upwp» Ydwpwnbunh jugdnud Ginyp E noubgb) dhGulwgh
«Ytugbpunhwniu» hwdtpgwupwhned, nph nEghnGUwn wpunhuwnh nbpned 2022-2023eE. LW
Juwdtpwyht uwwnwnpnedutbpnyg hwuntu Ygw Lwnpbly Iwhibwqupwuh W aGpngh Qwhath hbwn
nphnjh yuagdnid: LhyhunwU bwl ywppGpwpwn hwdbpqutp EnctuGUuncd Qpuigned W Lhugned:

Unuwynjh, Ppjneutith i UnupGwih vhpwqgquyhlb Upgnyputpnd ntbGgwd hwnpwuwylutnny
Uunp huwpwynpnipynilubp pwgytght Lhyhwnwih hwdwp, W bw hpwdGpubp unwguwy
Uhgpwaggquwjht Jwywnpnwyh wnwowwnwn bJwqwhudpGph hGn Ginye nluGUwine whuwphh
wdtUwhGnhuwywynp hwdbpqwupwhubpnud: SnLpwlywhwpp hwdwgnpsowygnid £ Uwlywnph
Opwdnjh, dwuhih UhUwjuyne, “Hhdw UpnpnnGUiniyh, dpwnhdhp $Gnnutleh, Pnphu
Ptptgnyuynt, dwnhd Ntwhuh, Ywnwu Uywybywih W niphubph hGun: 2022p. wdnwlp
uwywuynn JGd bwhuwgoh 2nowliwynd Gpwdh2unp hwunbu Ygw Snyhnjh «Uwlwnnph hnp»
hwdtpgwupwhnd” ywwnwptiny AehnytUuh pninp jwpwyhu YywpunGunubnp:

2019p. LhyhunnwU wnwoht wuqwd dwjlwagntg EdGu bquhh UhUg wyn wuhwjwun ynugbpunp
Lhtdh $hihwupdnupy bJwgqwhudph W dwu-dwl Ywuwnnpnyh hbwn: Lhyhwunw Pnphun-9Gpuynt,
NEUn YwuwynLunuh, IGUuph YWdwpebreh, Mwyt] UniGuuhyndh W nhphdnp UnGdwl Yubyh
hwdwwntbn «A Tribute to Ysaye» ujwywnwlu wpdwlwgkb] £ «Diapason d’Or» dpgwluwyh:
Lhyhunwyh bjwgwguwuyp UGpwnnud E dwdwluwlwyhg W 20-pn nwnph yndwynghwnnpubph: Lw
Ubwle Nnnhnlu Cstnphuh, UjGpuwlunn Quwyynduyne W Yncgdw Pnnpndh Jh 2wpp uwnbn-
owgnnonLpyntulGph wnweoht Juwuwwpnnu E: Lw UJwgnud E QJupuhtGphh 1744p. «Ole Bull»
onLpewyh bdwlniejwdp 2020p. JhUwagnnd Uwnpunhlu CYwiph ywwnpwuwnwd gnLpwyp:

Lhyhunw Pnphun-9Gpuyhl dudbp £ 1985p. Nnuwuwnwuh dvnignnnuuly pwnwpentd,
wdwnpwnt] £ Unuyyuwh wyenwywlu ynuubpuwunnphwu nnyunnph wuwnhdwunyd (wypndbunp
Enntwpn 9pwsh W nbgbun Swunywlbw PGpYynLh nwuwpwl), wunthGnle nuwlb) E
PpnLutinLd”  Udgniuinhu dncdwgh, W upnupbpgnud” ULLw nudwstUynih dnun: 2018p.
Lhyhwuw Pnphun-9iGpuyncl 2Uunphytb) E NnLuwunwuh Juwuwnwwynp wpunhuwinh Yngned:
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NIKITA BORISO-GLEBSKY

(violin)

In 2007, Nikita Boriso-Glebsky won the II prize and five special prizes in the XIII International
Tchaikovsky Competition. The victory was followed by an exclusive contract with the Moscow
Philharmonic and an eventful tour around Russia. In 2021/22 season, Nikita Boriso-Glebsky is
planning to perform with the leading Russian orchestras: the State Orchestra of Russia named
after E.F. Svetlanov, Saint-Petersburg Philharmonic Orchestra, the Russian National Orchestra and
conductor Dmitry Matvienko, the Russian National Youth Symphony Orchestra conducted by
Alexander Lazarev and the Mariinsky Theatre Symphony Orchestra.

His victory at the Sibelius Competition in Helsinki in 2010 became significant for the violinist. Since
then, he has become a welcome guest in Finland: a regular participant of the Turku Music Festival
and the Kuhmo Chamber Music Festival. He has performed solo with the Finnish Radio Orchestra
conducted by Hannu Lintu in Moscow and St. Petersburg at concerts dedicated to the 100th
anniversary of the Independence of Finland. The highlight of last season was a performance with
the Finnish Radio Symphony Orchestra and Emilia Hoving, and in 2021/22, the concert with the
Lahti Symphony Orchestra in the Great Hall of the St. Petersburg Philharmonic and performances
with Turku Philharmonic Orchestra, Kuopio City Orchestra and Kymi Sinfonietta are planned.

In 2010, Nikita became the I prize laurate of the Fritz Kreisler International Competition in Vienna.
In July 2021 he performed at Vienna Konzerthaus as part of the "Star" Quartet with Nikolai
Lugansky, Narek Hakhnazaryan and Maxim Rysanov. Next season, 2022/23, he will become a
resident of the Vienna Konzerthaus, presenting a chamber music subscription in a trio with Narek
Hakhnazaryan and Georgy Tchaidze. He also performs in Graz and Linz on a regular basis.

The victories at the international competitions in Monaco, Brussels and Montreal opened additional
opportunities for Nikita such as invitations to the best concert halls in the world and performances
with the leading orchestras. The violinist collaborates with Sakari Oramo, Vasily Sinaisky, Dima
Slobodeniouk, Vladimir Fedoseev, Boris Berezovsky, Vadim Repin, Klaus Makela and others. In
summer 2022, Nikita is waiting for a large-scale project in the Suntory Hall, Tokyo - a performance
of all the string quartets by Ludwig van Beethoven.

In 2019, Nikita was the first to record the previously unknown concert by Eugene Ysaye together
with the Liege Philharmonic Orchestra and Jean-Jacques Kantorov. “A Tribute to Ysaye” CD, with a
participation of Renaud Capucon, Henri Demarquette, Pavel Kolesnikov, Stéphane Denéve, was
awarded the Diapason d’Or.

Nikita Boriso-Glebsky's repertoire includes music by contemporary authors and composers of the
twentieth century. He is the first performer of several compositions by Rodion Shchedrin,
Alexander Tchaikovsky and Kuzma Bodrov. He plays the violin created by the Austrian master
Martin Schwalb in 2020 on the model of the Guarneri del Gesu "Ole Bull" violin from 1744.

Nikita Boriso-Glebsky was born in 1985 in Volgodonsk. He graduated from the Moscow State
Conservatory and got the doctoral degree (class of Professor Eduard Grach and Associate
Professor Tatiana Berkul), then he was improving his skills under the guidance of Augustin Dumay
in Brussels and Anna Chumachenko in Kronberg. In 2018 Nikita Boriso-Glebsky became the
Honored Artist of Russia.



ducuau cu3rumes3ul

(nw2uwdnLp)

VAHAGN HAYRAPETYAN

(piano)

Jdwhwgl Iwjpwwbunywll wjwnunt) EQuyynduyne wudwl Gpwd2unwlwl nwpngp, nphg
htunn® Gplwuh wbnwywl ynuuGpjwuninphwl' npwbu nuwwhwnp W yndwnghwnnp:
Undnpt] £ UnL 3npenid swqujhu phpnth dwuph wjuwhuh |Ggunubph Jnwn, huswhuhe Gu
P. 3wphup W $. Jynthpp, wuwwnt] b hwdwwntn hwdtpgutpny Ginype £ nLutgb| E.9nlUuh,
S. LnyiGyuh, 2. Ywydhuh, L. Nthywduh W wy| Gpwdh2uinubph hGun:

Lnp Ontwunwd Iwjpwwbnywlp dwbwagnt, W pnnwpyt) £ 3 wipnd. «Love For Sale»’
YwptUu Snuunu III-h, «Trip to New Orleans» " 9nuh dhnwynyhsh W En NLwygh, «Bop it Up»"
NLGuntGp Ppniuhwiniuh, Ppwyu NihUupnUh, Php IwlbphUgenuh W SGunU UwpuwiGuh hGwn
hwdwwntn: Gpnwdhaunp Jwulwlygb| £ pwqdwehy gswqg thwnwwnnulubph, npnug pynwd” «Jazz
Jamboree» thwnwuwunlp, Uwulwn MGwnGppnipgh Jdhpwqgquwiht gwqg thwnwuwnlp
(1997,1998pp.), Lnn OnltwUh «Jazz Fest du Maurier» thwnwuwnlup, Unuptwh gwgh
thwnwuwnnup W wyjb: 1998 pywlwlhg Iwjpwwtunjwup hwupwhwywn «Armenian Navy Band»
hudph nwpUwlwhwpu E: 2004pe. Uw hhduwnpt £ hp uGthwywlu «Ywwnnlubp» funcdpp:
2010p.dwylwgnt E hp UGLwywwnwpnuduGph wnwehl «Singin” and Swingin» dnnnywontu:

Swjpwwbunwup pswquwihu Gpwd2wnnieynil £ nwuwdwunb) £ 3wjwuwnwuncd, Uhphwyned,
bpwuncd, Lhpwbwunwd W Inpnwlbiwuncd: Lw «ve6wd gniguwhtnubp», «Cnpu nL Snp2nnp»,
«Gpb pninpp» gbnwpybunwywl Shidbph Gpwd2unnieywl hGnhuwyl E: dbpghuhu hwdwn
Lw Jdpgwluwyh E wpdwlwgb] NGyhUuh Jhowqquwiht yhunthwnwuwinunwd: dwhwql
Rwypwwbunywup Iwjwuinwuh Iwlpwwbunnipyuwl Juwunwwdnp wpwnhun E:

Vahagn Hayrapetyan graduated from the Tchaikovsky Music School, and later the Yerevan State
Conservatory as pianist and composer. He was educated under jazz be-bop legends, such as B.
Harris and F. Hewitt in New York, and worked and shared stages with legendary jazz musicians
E. Jones, J. Lovelace, Ch. Davis, L. Williams and many others.

He recorded and released 3 albums in New Orleans - “Love for Sale” with Clarence Johnson III,
“Tripp to New Orleans” with Johnny Vidakovich and Ed Wise and “Bop it Up” with Wendell Brunious,
Brice Winston, Bill Huntington and Jason Marsalis. Vahagn participated in many international jazz
festivals, such as Jazz Jamboree, St. Petersburg International Jazz Festival, (1997, 1998), New
Orleans Jazz Fest du Maurier, Montreal Jazz Festival etc. Since 1998 Hayrapetyan has been the
pianist and keyboard player of the famous Armenian Navy Band. In 2004 he organized his own
band “Katuner” (“Cats”). In 2010, Hayrapetyan recorded the first solo album “Singin' and
Swingin”.

Vahagn has worked as a jazz tutor in Armenia, Syria, Iran, Lebanon and Jordan. He is the author of
the soundtracks for movies “Bounded Parallels”, “If Only Everyone” and “Shor and Shorshor”. For
the music in "If Only Everyone" Vahagn won the award of Beijing International Movie Festival. V.
Hayrapetyan is an Honored Artist of the Republic of Armenia.
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ARMEN HYUSNUNTS

(saxophone)

Uwpundnuwhwn, bjwguwhudph nElwdwn, yndwnghwinp, gnpshpwynpnn, nhphdnp Unpdgu
Iynculintugp dudb) £ 1966 pdwywuhlu: UJjwpwub) E Uwjwpe-Lnduwih wudwl Gpwdunwywu
nwnpngh nwuwdniph W uwpundnuh nwuwpwlltpp, huly 1984-hu punnibyb] Gplewuh
Undhunwuh wtdwl ynuubpdwwnphwih uvwpundnUh nwuwpwl: 1985-1987pp."
ghuynpwywu oswnwjnLpjwl wnwphubphlu, Udwgb; £ Unuyyuwh wwwunyn wywhwywhidph
nwqUwwl UJwgqwhudpnid: 1987p. ujub] E nwuwywunt, Gplewluh phy 17 Gpwd2unwlywl
nwnpngnud: UG wvnwph wug hpwybp £ unnwgt] yndwynghunnp W nuwbwwhwn Upunwtu
Pwpunwpywuh Yynnuhg wunwdwlygbint hp hwupwhwjwn gwqujhu pwnjwyhl, huly 1988-1989
pupwgend Ujwagb] £ Iwjwunwuh wbunwywl pwq Ljwgwhudpnid, nph nGywdwplu Ep
UnUuwnwlwnhlu OppLGywup:

Rwdwagnpdéwlgbind yndwynghuinp L nwabwlwhwp hwshy Uwhwlyjwuh hGn® Lw
untindtig «Time Report» EplUn-pwq hugyuyp, npp Yuwwnwpned Ep hugwGu hp huy hGnhuwwod
gnpobpp, wuwbu Ef hp ynnuhg dpwydwd npn2 hwwlwl dnnndpnwywl dJdtnbnhubn:
Ywlghg npn2utGpp Lwle dwjlwgnybghlu udph wipnduGpned: 1998p. Upwn @nLugpnjwejwlin
hhdunwd £ «Armenian Navy Band» huncdpp® hpwyhpting bwle UpdGu 3jnulncughl: 2000p.
ynculintugp hhdunwd £ «ArtaSax» uwpundnuwjhl pwnjwlyp: 2000-2006p@. 3IjnLulncugp
nwuwywlntb] £ tplLwuh pwqg-Eunpwnuwjhu pnitencd, hul 2004-2006pE. GplLwlh
wbwnwlwl ynuuGpwuninphwyned: 1997 pqwlwlhg 3jnulncugp Iwjwunwuh wbunwlywl
pwqg LJwqwhudph Gpwdunwywlu Jwuh nGlwdwpu Ep, huy 2010@p. Untdpbphg uluwd
Udwquwhudph ginwpytunwywu ntywywnpp W nhphdnpp:

2011p. UpdGlu 3jnculintughb 2unphdt) E Swjwuwnwlh Iwbpwwbnnipjwl wpybuwnh
Jwuwnwlwynnp gnpdhgh Yngned:

Saxophonist, bandleader, composer, arranger, conductor Armen Hyusnunts was born in 1966. He
completed his studies at the Sayat-Nova Music School (departments of piano and saxophone),
before his admission to the saxophone department at the Yerevan Komitas State Conservatory in
1984. Throughout his 1985-1987 military service, Huysnunts played in Moscow Model Military
Orchestra of the Guard of Honor. He began teaching saxophone at the Yerevan music school No.17
in 1987. A year later, he was invited by the composer and pianist Artashes Kartalyan to join his
famous Jazz Quartet, and in 1988 through 1989 he performed in the Armenian State Jazz Band, led
by Konstantin Orbelyan.

Together with Khachik Sahakyan, he created the “"Time Report” ethnic jazz quintet, the repertoire
of which included, among many other works, his own compositions and instrumental
arrangements of Armenian songs, some of which were recorded in the albums released by the
band. In 1998, he was invited to join the Armenian Navy Band created by Arto Tuncboyaciyan.
Armen Hyusnunts established the ArtaSax saxophone quartet in 2000. He was the founder of the
ArtaSax Saxophone Quartet. Hyusnunts worked as an educator at Yerevan State College of Pop
and Jazz Art for six years (2000-2006) and at the Yerevan State Conservatory (2004 - 2006).
Armen Hyusnunts had been working as the Music Director of the Armenian State Jazz Band since
1997 before becoming the Art Director and Conductor in November, 2010.

Armen Hyusnunts was awarded the title of the Honored Artist of the Republic of Armeniain 2011.
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